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An architect from School of Planning and Architecture,
New Delhi, India with a specialisation in European
Urban Conservation from University of Dundee, Scot-

i‘]“ land in 2007. Recepient of the UNESCO Award for Heri-

...... AW tage Conservation in the Asia-Pacific Region 2016,
... METTTIE Commmnwealth Professional Fellowship 201_ 1, Bonjour I
|¢{ ':‘”%i: :_ India Travel Fellowship 2010 as well as Scottish Interna- 3\ |

AR ) - tional Scholarship 2006. Principal architect of epony-

KR | o= kol — mous architectural firm in Delhi, working towards

' : " — making the past relevant to the future.Visiting faculty at

the School of Planning and Architecture, New Delhi and
author of "Vernacular Traditions: Contemporary Architec-
ture”,

Aishwarya Tipnis Architects based in New Delhi, India is an architectural firm specialising in architectural and

urban conservation in India. We work at the intersection design, interpretation and community engagement.
to each of the projects conducting workshops, design jams, community engagement activities centred
of the sites. We believe that heritage isn't just about dead old buildings, it's about the people who lived then
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We specialise in contextualising the global approach to the Indian context, and have pioneered some of the 11 Mak'n the aSt re,e va"t to
path breaking conservation projects in India. The projects range from restoration of archaeological monu- _

around heritage. Adopting a cross-disciplinary approach to heritage conservation, we have pioneered two

and who live now and strive towards making the past relevant to the future through our work.

ments and sites, to rehabilitation and adaptive reuse of historic places to contemporary uses. The practice = =
digital humanities projects for erstwhile colonial settlements of the Dutch in Chinsurah and French at Chan-

also emphasises on the need for research and has deep research, engagement and dissemination approach
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dernagore in India, and resulting in two interactive websites showcasing the tangible and intangible heritage a s r a eg ' c oo

SHARED GULTURAL HERITAGE OONTESTED LEGACIES" WHOSE HERITAGE"

Known as the “Europe on the Ganges”, a unique
ensemble of erstwhile maritime trading posts in
the 17th Century belonging to the British (Barrack- ;f-f - 0
pore), Dutch (Chinsurah), French (Chandernago- |53 i
Bandel i re), Danes(Serampore)and Portuguese(Bandel) 5.
Chinsurah! ‘- about 50 kms north of Calcutta (Kolkata). This is |
| also the zone where the seeds of industrialisation s
were sown in India, by the setting up of the first J
Jute Mills which had direct links with Scotland. £
With the reduction in the port activity, decline in &
the jute industry as well as change in political dy- s
namics, the once flourishing area has now been
declining almost derelict; facing tremendous ge
pressure for urban development. The built heri-
tage of the area is being replaced piecemeal de- 8
velopment which is detrimental to the significance g
of the cultural landscape, while the environment is =
threatened by pollution and degradation. Now
being recognised as having the potential world g
heritage site, the site is threatened by insensitive &4
tourist development and a lack of interpretation of
the history of the built heritage and the intangible
memories and stories of the living jute industry in
the region.With no economic drivers for regenera- : _ - . — P
tion what is the sustainable future for this area? ' T B b | g

.. " Kolkata o 1o 00 20y e C1en eoeneraon st OPEN AIR MUSEUMS OR RICH CUI.TURAI. CHEATIVE CﬂMMUNITIES"
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Howrah Statiosy Developing an Indian paradigm towards heritage conservation and economic regeneration of derelict yet living
industrial heritage cultural landscape of the Hooghly Region. Enabling cross-disciplinary collaboration for living

Chadernagore ‘;

shared cultural heritage in India through new research, workshops, archives, interactive websites, apps, games
and creative opportunities.

“To make conservation a popularist movement rather than an elitist ex-
ercise hy developing cross-disciplinary innovative approaches and col-
|laborative partnerships hetween creative industry, heritage and envi-
ronment conservation, livelihood generation and urban development”
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